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One of the most eminent musicians of the XX century Yehudi Menuhin (22.04.1916 -
12.03.1999) toured Russia not once. In 1945, 1962, 1971, 1987 and 1990s he gave his
triumphant concerts in Moscow. And almost every time he performed Beethoven’s Concerto
in the ensemble with one of the best Moscow conductors such as Alexander Orlov, Kirill Kon-
drashin, Gennadi Rozhdestvensky, Evgeni Svetlanov. The Violin Concerto by Beethoven was
recorded by Menuhin together with the most renowned conductors of the world, twice with Wil-
helm Furtwangler, with Otto Klemperer and Kurt Mazur, etc. The Moscow Conservatory archives
keep one of the recordings made at his Moscow concerts in 1962 when he played Beethoven’s
Concerto in the ensemble with the USSR Symphony Orchestra under Evgeni Svetlanov.

It was only once in 1962 that Menuhin brought his sister, a wonderful pianist Hephzibah
Menuhin (20.05.1920 - 01.01.1981) to Russia and she participated in his concerts. She ap-
peared not only in sonata duet with her brother but also as a soloist playing with the Moscow
Chamber Orchestra under Rudolf Barshai. Hephzibah Menuhin was born in San Francisco on
20 May, 1920. She studied music in her home city and in Paris under Marcello Ciampi. In
1934 in Paris Hephzibah debuted in concert in the sonata duet with her brother. Since then
she toured widely throughout the world but most of the time she spent in Australia. Both in con-
certs and recordings Hephzibah Menuhin is known mostly due to the ensemble with her fa-
mous elder brother. But she was a remarkable musician and probably her artistic career could
have developed differently in other circumstances. Her recordings of “Trout” Quintet by Schu-
bert performed together with members of the Amadeus Quartet, the Concerto for Piano and
Violin with Orchestra by Mendelssohn, Beethoven’s sonatas are distinguished by high artistic
value. In Moscow Hephzibah was not only a worthy partner of Yehudi Menuhin in the sonata
duet, but performed with inspiration one of Mozart's Piano Concertos accompanied by the
Orchestra under Rudolf Barshai.

Yehudi Menuhin was born in New York on 22 April, 1916 into a family of Russian emigrants
(his parents left Russia in 1910). His aptitude for music showed itself very early and he began
his violin studies under S. Anker and later under Louis Persinger (the pupil of Eugéne Ysaje
and Jacques Thibaud). The latter developed the unique individuality of the boy with great care.
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At the age of eight Menuhin gave his first public performance and at nine debuted in New York.
In 1926 together with his parents Menuhin moved to Europe where he continued his studies
under the prominent violinists Adolf Busch and Georges Enesco. Already in 1927 he conquered
the music world by his perfect performance of Beethoven’s Concerto. In 1929 in Berlin Menuhin
brilliantly performed concertos by Bach, Beethoven and Brahms during one concert with the Or-
chestra under Bruno Walter. This concert brought him the world fame which accompanied him
for almost seventy years. In 1930 Menuhin signed a contract with the famous “His Master's
Voice” company. Since that time his recordings can be heard in all parts of the world. In No-
vember 1945 when he was already well-known all over the world Menuhin visited Moscow. He
was one of the first foreign artists to come to Russia after the Second World War. His perform-
ances with Lev Oborin in sonata duet, with David Oistrakh (the “double” concerto by Bach), vi-
olin miniatures with the pianist Abram Makarov, Beethoven’s Concerto with the conductor
Alexander Orlov received a hearty welcome of the Moscow listeners. Later music-lovers could
listen to the musician not only at his concerts. The Moscow radio regularly broadcast the record-
ings of the artist. His LPs enjoyed widespread popularity, including those where he showed his
worth as a conductor, the director of the Bath Festival Chamber Orchestra.

Menuhin was very friendly with the renowned violinist David Oistrakh. Together they per-
formed Bach’s Concerto in Bucharest and Paris, in Brussels and Moscow. The two great mu-
sicians shared creative and social positions, the performing art of the both was characterized
by true humanity.

Menuhin did not interrupt his activities even when he got professional arm disease. Despite
all difficulties of life he continued to make recordings for LPs and to give concerts. His heroic
activities as an artist, educator, public figure brought him the deserved recognition through-
out the world.

Menuhin always tried to enrich the listeners with playing new classical music. In 1938
Menuhin gave the first public performance in the USA of the Violin Concerto by Schumann and
the early Violin Concerto in D minor by Mendelssohn. Many outstanding composers in their
turn gladly entrusted their works to Menuhin for the debut performance.
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Menuhin collaborated with many renowned musicians of the world. The conductors Wilhelm
Furtwangler, Bruno Walter, Otto Klemperer, Serge Koussevitzky, the pianists Glenn Gould, Wil-
helm Kempff, Gerald Moore, the violinists Georges Enesco, Arthur Grumiaux, David Oistrakh
are among those who performed in the ensemble with Yehudi Menuhin. A few even from the
most prominent musicians can aptly perform beyond the customary repertoire. Menuhin suc-
ceeded playing jazz miniatures with Stephane Grappelly and improvising with the famous In-
dian sitar-player Ravi Shankar.

The performing art of Menuhin has become the classics of the 20th century. Each record-
ing of the great musician is really precious. Especially the one from the times when at the
peak of his powers he performed his immortal masterpiece, Beethoven’s Concerto.






0avnH 13 cambix Bbigatowwmxca MysbikaHToB XX Beka - UETYIU MEHYXMH (22.04.1916 -
12.03.1999) - He pa3 ractpoaupoBan B Poccuun. 1945, 1962, 1971, 1987, 1990-¢ roapl -
rogpl ero TpymoanbHbIX KOHLEPToB B MocKBe. M noyTv Kamzbli pa3 B ero nporpammax 6bin
6ETXOBEHCKMI CKPUMUYHbIA KOHLEPT, UCMOMHABLLMIACA MeHYXMHbIM B aHcambne ¢ KeM-116o
3 JIy4LIMX MOCKOBCKMX AUPUKEPOB - AnekcaHapom OpnosbiM, Knpuninom KoHapalmHbim,
[eHHagnem PoxpaectBeHCKMM, EBreHnem CeetnaHoBbIM. CKpUNMYHbLIA KOHUEPT beTxoBeHa,
KOHLepT-weaeBp, 6bin 3anncaH MeHyxMHbIM B aHCaMb/1e CO 3HaMEHUTERLIMMM AMPUIKEPAMU
Mupa - ABaxbl ¢ Bunbrensmom PypreeHmepom, ¢ Otro Knemnepepom, ¢ Kyprom Masypom
n ap. ®oHa MOCKOBCKOW KOHCEPBATOPWUM XPaHWT OfHY U3 APAroLEeHHbIX GOHOrpamMM MeHy-
XUHCKMX KOHL,epToB B MOCKBE - KOHLepT beTxoBeHa B aHcambne ¢ EBreHnem CBETIaHOBbLIM,
Toraa, B 1962 rogy elle MonoasimM AMpukepoMm, 1 focyaapcTBeHHBIM CUMGOHUYECKUM OpKe-
ctpom CCCP, oHUM 13 Niyywwimx OpKecTpoB Poccuu.

lactponn 1962 roga 6611 eAUHCTBEHHBIMU BbICTYMNIEHUAMM Weryan MeHyxuHa B Hallen
CTpaHe, B KOTOPbIX y4acTBOBaa ero cectpa, 3amedaresbHas nuaHucTka XEBCUBA MEHYXUH
(20.05.1920 - 01.01.1981). U He TonbKO B COHATHOM AyaTe C 6patoM, HO W KaK COAUCTKa B
KoHLepTe ¢ MOCKOBCKMM KamepHbIM OpKecTpoM Pyponbda bapuwas. Xescuba MeHyxuH
poaunack B CaH-®paHuucko 20 mas 1920 roga. O6yyanacb My3blKe B POAHOM rOPOAE U B
Napuke y Mapcens Yamnu. B 1934 roay B lapuixe XeBcrba Bnepsble BLICTYNWIA B KOHLEPTE
B COHaTHOM AiyaTe ¢ 6paToM. C Tex Mop M3Hb racTPONMPYIOLLETO My3blKaHTa NpUBOAWIA ee B
pasHble CTpaHbl, HO OCHOBHbLIM MECTONPEOLIBAHMEM NMUAHUCTKU CYMUTaOT ABCTpaiuio. Kak B
KOHLepTax, TaK 1 B 3anucsix XeBcub6a MeHyXMH U3BECTHA B OCHOBHOM B aHcaMbJie CO CBOUM
3HaMEHUTLIM CTapLLMM 6paToM. Ho OHa 6blna BENMKONENHBIM My3bIKAHTOM, 1, BO3MOXHO, NPU
MHbIX YCNIOBUSIX €€ apTUCTUYECKas Kapbepa CNoXMAach 6bl MHaye. BblaatowmMmMmucs xynoxe-
CTBEHHbIMM JOCTOMHCTBaMM 0611afatoT ee 3anucy «dopenneH-keuHTeTar LLlybepra B aHcambne
C y4aCTHUKamu «AMageyc-KBapTeTar, a Take KoHuepta ans GopTenuaHo 1 CKPUMKKM C OpKe-
ctpoM MeHzenbcoHa (¢ 6patom), 6eTxoBeHCKKX coHar. B Mockse XeBcnba MeHyXvH He TONIbKO
6bl1a 4OCTOMHbLIM NapTHepom Meryan MeHyxmHa B COHAaTHOM aHcambne, HO U BLOXHOBEHHO UC-
MoJHWAA 0AWH U3 MOLLAPTOBCKMX hOpTENMaHHbIX KOHLLEPTOB C OPKECTPOM Pynonbda bapuas.
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Weryan MeHyxun popuncs B Hbto-Vopke 22 anpens 1916 roga B ceMbe 3MUIPaHTOB 13
Poccuu (pogutenu MeHyxuHa nokuHynu Poceumio B 1910 rogy). Ero paHo nposiBuBLuascs my-
3blKa/IbHOCTb 06paTUAa Ha Ce6s BHUMaHWe, U OH Hayan 3aHsTWsA N0 CKPUMKe cHadvana y 3.AH-
Kepa, 3ateM Y Jlyuca lMepcuHrepa. YueHuK keHa M3aun n Hakra Tm6o, Jiyuc MNepcuHrep
6epeXHO pa3BmBan YHUKaNbHYIO MHAMBMAYaIbHOCTb Mab4uKa. B Bocemb neT MeHyx1H Bnep-
Bbl€ BbICTYNWI nepes ny6snMKoW, B AEBATb OH Aan CBOM NepBblM KOHLEPT B Hblo-Vopke.
B 1926 rogy MeHyx1H BMeCTe C poanTeNnsMv nepeesaet B EBpony, NpoAoMKaeT 3aHATHS y
NpOoCNaBneHHbIX cKkpunayen Anonbda bywa n Jxopawe IHecKy. Yie B 1927 rofy My3blkanb-
HbI MUP Gbl1 MOKOPEH UCKYCCTBOM KOHOTO My3bIKaHTa, €ero COBEPLIEHHBIM UCTOHEHWEM GET-
XOBEHCKOro KoHuepta. B 1929 roay B bepivHe MeHyxuH ¢ 61€CKOM UCNOJHWA B OfMH BeYep
TPU KoHuepTa - baxa, betxoBeHa 1 bpamca - ¢ OpKECTPOM M0Z ynpaBAeHUEM 3HAMEHUTOMO
BpyHo Bansrepa. C a10ro BpeMeH1 HauMHaeTcs MUpoBast CaBa BEMKOIO CKpUnaya v conyr-
CTBYET eMy Ha NPOTAXeHU noyt cemuaecatv net. B 1930 rogy ¢ MeHyxuHbIM 3aknto4aer
KOHTPAKT 3HaMeHUTas rpaMmModoHHas drpma «His Master's Voice», 1 ¢ TOro BpeMeHH 3anmcu
MeHyxmMHa MOXHO YCAbllWaTh BO BCEX yroakax Mupa. B Hosibpe 1945 rofa ywe apxusHaMeHu-
TbIM apTMCTOM MeHyXuH nocetwi MOCKBY - 04HWUM U3 NEPBbIX apTUCTOB 3anaza No OKOHYaHWM
MUPOBOW BOMHBI. Er0 BbICTyMeHUs COBMECTHO C J1sBOM O60pUHBLIM B COHaTHOM aHcamone, ¢
[Jasunaom Ovictpaxom («ABOWHOM» KOHLEPT baxa), CMONHEHMS CKPUMUYHBIX MUHUATIOP C Na-
HucTom A6pamom MaKapoBbIM, 6ETXOBEHCKOTO KOHLiEpTa ¢ AupukepoM Anekcanapom Opno-
BbIM OblIM rOPAYO NPUHATE MOCKOBCKOW NY6AMKON. M034HEE He TOAbKO racTpoan aptucTa
co06Lany cnywaTtensm HOBOe 0 ero UCKyccTBe. MOCKOBCKOE pajuo peryasipHo nepesasanco
B CBOMX Nepeiadax 3anvcy apticta, 0rpoOMHOM NOMyAsSPHOCTbIO N0/Ib30BaMCh FPAaMMIACTUHKM
MeHyxvHa, B TOM YucAe Te, rae OH BrepBbie NPOsBUA Ce6s Kak AUpHKEp, PYKOBOAUTENb Ka-
MEPHOr0 OPKECTPa BO3MABASEMOr0 UM GecT1Bans B KypOPTHOM ropoaKe bat B AHmunu.

bonbwas apywxba ceA3biBana MeHyx1Ha 1 Halwero npociaBieHHOro ckpunaya [laemaa
Onctpaxa. OHM BMeCTe BbICTyNanau ¢ UCMosHeHWEM 6ax0BCKOro KOHLepTa B byxapecTte 1 B
Mapwe, B bptoccene n B Mockse. [1ByX BENMKUX MY3bIKGHTOB POAHMNA 6AU30CTb TBOPYE-
CKMX M 06LLECTBEHHbIX NO3WLMIA, 061LasA ryMaHUCTMYECKas HanpaBaeHHOCTb MX UCKYCCTBa.

9



[Jaxe TpyAHOCTH, BOSHUKILME B CBA3W C NPOYECCUMOHANBHBLIM 3a00/1EBAHUEM PYKU He
0CTaHOBUNM MeHyXMHa, OH KOHLEPTMPOBaN M 3anuCbiBaCA Ha rpaMmIaCTMHKK, HeB3Mpas
Ha N06bIE KM3HEHHbIE 0CNOKHEHUS. [eponyecKas AedTenbHoCTb MeHyxuHa - apTucTa, npo-
CBETUTENS, 06LLECTBEHHOTO AeATeNs NPUHECA EMY 3aCNYKEHHOE NPU3HAHKE BO BCEM MUPE.

Kak 0co6ylo CTOpoHy iesTenbHOCT MeHyxMHa OTMETUM ero CTPEMIIEHHE 060raTuTb Ciy-
Latenen UCNoIHEHNEM «HOBOW» KNacCUYeCKoM My3blku - MeHyxuH nepsbiM B CLUIA ncnon-
HUN CKpUNKYHBIN KoHLepT Lymana (1938 roa) 1 paHHWIA CKPUNUYHBIF KOHLEPT pe MUHOP
MeHzenbcoHa. B ¢BOI 04epesb BblAaloWMecs KOMNO3UTOPLI, TaKUE, Kak bapTok, oBepsnu
MeHyxuHy CBOM COYMHEHNMS )15 NEPBOIO UCMOHEHUS.

Kpyr TBOpyYeCKux KOHTaKTOB MeHyxvHa Bceraa 6bll HEOObIKHOBEHHO WMPOK — 3HAMEHU-
Tenlmre My3blKaHTbl MUpa. 310 Aupuvikepbl Bunbrenbm ®ypteermep v bpyHo Banstep, 0110
Knemnepep v Ceprevt KyceBuukuii, nuanuctsl [neH Mynba, Bunsrensm Kemnd, Mxepang Myp,
CKpunayun Jxopmxe Hecky, Aptiop Iptombo, aBuz OrcTpax. Y 310 TONbKO HEKOTOPbIE FPOM-
K1e UMeHa My3bIKaHTOB, C KOTOPbIMW My3uLMpoBan MeHyxvH. Mano Komy Aawe 13 Bblhato-
LWMXCH MY3blKaHTOB yaaeTcs 6e3HaKka3aHHO BbIMTW 3@ Mpefesbl AeWCTBUS NMPUBBIYHOIO
peneptyapa, - MEHyXWH BESMKOAENEH U B a30BbIX MUHUATIOpax B aHcambe co CtedaHom
[panennu, n B COBMECTHbIX MMNPOBU3aLMAX C 3HAMEHUTLIM UHAWACKUM CUTapucToM PaBu
LlaHKkapom.

WcnonHuTenbckoe UcKyccTBo MeHyxmHa - 310 Knaccuka XX BeKa, BO MHOTOM ero uaeat.
Kaxnaas foKyMeHTanbHas GoHorpamma BENMKOTO My3blKaHTa AparoleHHa, Tem 6onee 13
BPEMEHW pacLBeTa ero TBOPYECKUX CWIl, TeM 60see, Korja OH 1rpan cBov 6ECCMepTHbIN
wefeBp - KoHLepT beTxoBeHa.
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XEBCUBA MEHYXUH N
®OPTEMWAHO =
UEryam MEHYXUH

CKPUMKA

B. A. Mouapt (1756 — 1791)

KoHuept N2 12 ans dopTenmaHo ¢ opKkecTpoM ns maxop, KV 414

1. Allegro 10.29
2. Andante 8.27
3. Allegretto 6.34

J1. BaH beTxoBeH (1770 — 1827)

KOHUEPT 419 CKPUMNKKU C OPKECTPOM pe Markop, op. 61

1. Allegro ma non troppo 24.40
2. Larghetto 10.52
3. Rondo. Allegro 11.10

MOCKOBCKUI KamepHbIi opKecTp

Aunpwxkep Pyponbd BAPLWWAU ([1]-[3])
locynapcTBeHHbI cuMdoHu4eckuin opkectp CCCP
Oupwxep EBrennin CBETJTIAHOB ([4] -[6])

3anucu ¢ KoHuepToB B bosibwom 3ane MoCKOBCKOW rocyAapcTBEHHOW KOHCepBaTopumn
26 HOs6pA ([1]-[3]) n 16 HOAGpSA ([4]-[6]) 1962T.

PaHee He uspaBaBLascs 3anucb ([1]-[3])

PectaBpauus u mactepuHr: PycnaHa OpeLiHMKoBa

UcnonHutenbHbIn npogtocep: EBreHui MNnatoHos

© & ® 2013 MocKoBcKas rocyaapcTBeHHast KoHcepBaTopus uM. .M. YaikoBcKoro. Bee npaBa 3aluyileHb.
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